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I:  Course Description

On stage, in film and video, and in community settings, Dance in Popular Culture includes both performance and participation styles.  Ranging from ballroom to hip hop, from kicklines to Broadway jazz, and from national dances to tap, the course will focus on popular dance in the United States today, and the background of some of our current dance styles over the last 50-75 years.  Along with the historical overview of each of the various styles, we will look at who dances, how they move, and how movement constructs identity.  Identification of movement vocabulary and choreographic staging will lead to discussion of how popular dance reflects and influences our perceptions of gender, age, ethnicity, economic status and national origins.

II:  GEC Statement

The goals of the General Education Course (GEC) requirements for the undergraduate curriculum include “a broad understanding of the nature of the world, of the human heritage, and the ways in which the individual is part of the larger human community.”  Arts and Humanities, part of the GEC Intellectual Core, are “aimed at a close analysis of texts and works of art.” By closely examining selected popular dance forms in the United States as cultural representations, responding and contributing to societal assumptions and beliefs, Dance in Popular Culture will fulfill the third Arts and Humanities requirement in “Cultures and Ideas.”

III:  Social Diversity Statement
This course will also fulfill one of the three Social Diversity requirements (cross listed).  The study of Social Diversity is integral to the study of popular dance in the United States.  Through popular dance, we embody the movements of various segments of our many-faceted society. By examining representations and constructions of identity (race, ethnicity, gender and class) through popular dance, this course will foster an understanding of the pluralistic nature and values of communities in the United States.   
IV:  Course Objectives

At the successful completion of the course, students will:

•  have a broad knowledge of various popular dance styles and their history within the U.S.

•  be aware of the larger social and political context of popular dances

•  gain basic tools for analyzing dance

•  understand issues related to diversity, as they are embodied through dance

•  understand how movement reflects community and identity

•  gain conceptual tools to link these studies to other coursework and situations

V:  Course Content and Procedures

Dance in popular culture appears to be readily accessible, not only in the sense that it is widely present in entertainment and social venues, but also in that most people easily understand its meaning or intention.  It usually has a close connection to popular music and to dances in which people participate in their communities.  Dance in entertainment often is embedded in a larger context, such as a musical play or video, that relies on other media to help impart a message.  In addition, there is widespread appreciation for physical skills and virtuosity in a culture that values athleticism.  

Although popular dance may be accessible in terms of pleasure and understanding, it is seldom examined for the larger cultural understandings it may convey and reinforce.  This course will use visual media, texts, movement analysis and discussion to explore the background of each of the styles and to examine what various dance styles demonstrate in terms of physicality, gender presentation, ethnicity or community markers.  We will consider how a dance style becomes part of popular culture as well as its political, social and economic times.  We will discuss the role of popular dance in creating a sense of community and how dance may lead, reflect or follow the times to maintain the status quo or contribute to social change.   

The course will be based on guided viewing of slides, films and videos with lecture and discussion regarding movement vocabulary, choreographic devices and demographics of participants or performers, with an overview of the larger political and social issues of the times.  Class discussion and examinations will incorporate required readings as well as lectures and visual examples.  The course will have an active on-line component via Carmen.  Daily lectures and some of the visual resources will be posted on line.   

•  In addition to participation in classroom discussions, students will be required to post at least one response to discussion questions relating to each week’s topic and at least one response to another student’s posting.  (Carmen automatically monitors the number of entries per student; the Professor and Graduate Teaching Assistants for the course will monitor the quality of the responses.)

•  Students must attend at least two social dance or dance performance events.

•  Four observation papers, two pages minimum in length, will be required during the quarter.  At least two must be from live events (performance or participation) and two may be from video or film.  Students will be expected to cite movement evidence for their interpretations in relation to issues of identity and community.  Guidelines will be posted for the assignments.

•  Students will complete three quizzes about the movement characteristics, performers, times, and background of the various movement styles considered during the course.

•  Students will complete a comprehensive final examination during the regular, university-scheduled examination period.

VI.  Disability Statement

Any student who feels s/he may need an accommodation based on impact of a disability should contact the professor privately to discuss his or her specific needs.  Please contact the Office for Disability Services at 614/292-3307 in room 150 Pomerene Hall to coordinate reasonable accommodations for students with documented disabilities.

VII.  Requirements and Evaluation
In-class viewing of movement examples and discussion identifying movement and social characteristics are an essential component of the course.  Class attendance and participation in class discussion are therefore an important part of your grade.  Although the reason for an absence may be taken into consideration, points are given only for your attendance and participation, and absences do not need to be excused.  Percentages for grading are as follows: 


•  20%  discussion responses online, class attendance and participation


•  40%  observation papers (4, 10% each)


•  30%  quizzes (3, 10% each)


•  10%  final exam

Letter grades will be based on the following formula:  A = 100%-95%, A- = 94%-90%;  B+ = 89%-87%, B = 86%-83%, B- = 82%-80%;  C+ = 79%-77%, C = 76%-73%, C- = 72%-70%;  D+ = 69%-63%, D = 62%-56%, D- = 55%-50;  E = below 50%.

VIII.  Required texts
There is no one source that covers all of the styles and topics for discussion that we will consider in the course.  Class readings will be drawn from a variety of sources (please see weekly listings) and students must read the articles placed on electronic reserve through the 

OSU Library, and related on-line articles listed with web addresses in the weekly reading list.  

Recommended:  Driver, Ian.  A Century of Dance:  A Hundred Years of Musical Movement, from Waltz to Hip Hop.  London:  Octopus Publishing, 2000.  This book gives an excellent visual overview of popular dance styles through the twentieth century, showing characteristic movement postures and costumes/attire.

Recommended:  Gottschild, Brenda Dixon.  Waltzing in the Dark: African American Vaudeville and Race Politics in the Swing Era.  New York:  Palgrave, 2000.

Recommended:  Stearns, Marshall and Jean.  Jazz Dance:  The Story of American Vernacular Dance(1968).  New York : Da Capo Press, 1994. 

Recommended:  Gibaldi, Joseph and Walter S. Achtert.  MLA Handbook for Writers of Research Papers, 5th ed.  New York:  Modern Language Association of America, 1999.

Recommended:  Zinsser, William.  On Writing Well, 5th ed.  New York:  Harper Collins, 1994.

IX.  Office Hours

Office hours for Spring  Quarter, 2006, will be Mondays and Wednesdays, 9:30-10:30, and Tuesdays and Thursdays 4:30-5:30 , and by appointment: please email marion.8@osu.edu or call 292-0645 for an appointment.

X.  For Your Consideration

Academic Misconduct (rule 3335-31-02) is defined as “any activity  which tends to compromise the academic integrity of the institution, or subvert the educational process.” Please refer to rule 3335-31-02 in the student code of conduct for examples of academic misconduct.

For Writing Assistance, contact the Writing Center at the Center for the Study and Teaching of Writing,  614/688-4291 or http://cstw.osu.edu/writingCenter/default.cfm   The Writing Center offers free help with writing at any stage of the process.  Tutors will discuss grammar issues and give advice on how to proofread your own work.

For your Safety  the OSU Escort Service is available after 6pm by dialing 292-3322.




